Company B Limited presents THE ROYAL 
COMMISSION 
INTO THE 
AUSTRALIAN 
ECONOMY 


PauL BLACKWELL Treasury Officials, 
Peter Harvey, Nobby Clarke, Pete 
Horseperson, Johnny Iwojima, 
ANDREW Denton Malcolm Turnbull, 
MATTHEW FARGHER Court Musician, 
Sur INGLETON Geoffrey Robertson, 


Sir William Gunn, McCrann, Travel Ups 
Agent, Paul Keating, GEOFF KELSO EN E) » 


Derryn Hinch, Bill Kelty, Alan Bond, 
Bob Hawke, James Bailyuup, Pete 

M Hungerford, Security Guard, Hec 
McMiLLaN The Judge, KERRY WALKER 
The Clerk ofthe Court 


Written by JOHNCLARKE & Ross 
Stevenson, Directed and Designed by 
Bruce Petry, Lighting Designer Mark 
Howerr, Assistant Director CRAIG 
ASHLEY, Associate Designer WENDY 
OsmonD, Wardrobe Supervisor ALISON 
LEONARD, Stage Manager SUE 
McIntyre, Assistant Stage Manager 
MICHAEL SALMON, Set Construction 
PETER BARTLETT, Scenic Art LYNNE 
Row anps, Puppets PETER BARTLETT 
& LYNNE ROwLANDS, Video TimoTHY 
COSTIGAN, KEVIN RUSSELL, SUZANNE 
Pontey, Company Publicist JuDITH 
JOHNSON - STAGEWISE, Production 
Photographer RoBERT MCFARLANE 


John Clarke 

writer 

John Clarke, writer and performer and 
creator of legendary character Fred Dagg 
has credits including THE GILLIES REPORT, 
A CURRENT AFFAIR, THE Fast LANE, 
LonELY HEARTS and DEATH IN BRUNSWICK. 
Recent publications include A COMPLETE 
Daca, THE COMPLETE Book OF AUSTRALIAN 
VERSE and GREAT INTERVIEWS OF THE 
TWENTIETH CENTURY. 


Ross Stevenson 

writer 

Ross along with Malcolm Turnbull one of 
the great legal minds of the twentieth cen- 
tury is one of the presenters of the Mel- 
bourneradio(8AW) programme LAWYERS, 
Guns AND Money. His co-writing credits 
include THE TRIAL oF MALCOLM X, A HARD 
Act ro FoLLow, and A RoYAL COMMISSION 
for the Melbourne Comedy Festival. 


Bruce Petty 


director/designer 

Creator of legendary political cartoons for 
The Age, Daily Mirror, The Australian, 
Punch and the New Yorker as well as 
regular overseas commissions. Publica- 
tions include AUSTRALIAN ARTIST IN SE 
Asta, AUSTRALIA, How ır Works, THE 
Money Book, WOMEN AND MEN and sev- 
eral cartoon collections. Machine Sculp- 
ture include THE Money MACHINE, LIT- 
ERATURE MACHINE, ENVIRONMENT Ma- 
CHINE for the 1986 Tsukaba Expo, and THE 
Creativity BEAM for the Powerhouse 
Museum. In 1977 Bruce’s short animated 
film LEIsuRE won an American Academy 


Award,and other filmsinclude HEARTSAND 
Minps, KazzaM INTERNATIONAL, MARX, 
THE Money Game, A Bic HAND, 
MEGALOMEDIA, ART, INDIANAPOLIS ART 
Museum, THE Movers, COMPLAINTS, and 
currently VINCE, a satire pilot on a clich’ 
detective who takes on the Collapse-of- 
Society case. 


Mark Howett 

lighting designer 

Mark gained his initial experience with 
Perth’s National Theatre Company at The 
Playhouse Theatre between 1980and 1984, 
when, with the aid of a West Australian 
Arts Council grant he toured tothe U.S.A. 
and U.K., observing lighting designat Yale 
University under Jennifer Tipton. Mark 
has now lit over 50 productions for many 
Australian Theatre companiesincluding A 
Lie or THE Minn, Conquest OF THE SOUTH 
PoLE, THE KEEPERS and No SUGAR for 
Belvoir; BYZANTINE FLOWERS for Sydney 
Theatre Co; Capricornia for STC of SA 
(including assistant directing); GULLS, 
Europe, and Baruncin for WATC; 
FRANKENSTEIN’S CHILDREN for Red Shedat 
The 1990 Adelaide Festival; MunJonG for 
The Aboriginal National Theatre Trust, 
and Divine METROPOLIS at The Victorian 
Arts Centre. His lighting designs for opera 
include EUGENE ONEGIN and THE RAKE'S 
Procress for The Australian Opera; THE 
MixaDo and THE Merry Winow for the 
Western Australia Opera Company. Mark 
has toured with One Extra Dance Com- 
pany and Aboriginal Islander Dance 
Theatre to Hong Kong and Jakarta and 
with Danceworks to London. 


Craig Ashley 

assistant director 

Craig’s acting career began in New Zea- 
land where he performed in eighteen pro- 
ductions for the leading Downstage Thea- 
tre Company in Wellington including As 
You Like Irand THE PHILANTAROPIST. He 
migrated to Australia in 1974 and has 
worked consistently in theatre, film and 
television, including Romeo ANDJULIETand 
WELCOME THE BRIGHT WORLD for Nimrod 
Theatre; CYRANO DE BERGERAC, THE PRE- 
cious WOMAN, THE BLIND GIANT Is DANC- 
ING and Too YOUNG FOR GHOSTS for Sydney 
Theatre Co; THE War Horse, THE CLUB, 
and ON THE WALLABY for the Q Theatre; 
and THE IMPORTANCE OF BEING EARNEST for 
MarianStreet. Forthelasttwoyears Craig 
has been working with the North Coast 
Theatre Company asan actor and director, 
performing in Such ts LIFE, KICKBACK, 
BEACH BLANKET TEMPEST, BODYSURFERS, 
and SPEED THE PLow as well as directing 
and performing in TEECHERS, co-directing 
SUMMER OF THE SEVENTEENTH DOLL, and 
directing EUROPE and ELEGY FOR A LADY. 


Wendy Osmond 

associate designer 

Wendy completed a Bachelor of Arts 
(Visual Arts) at the City Art Institute, and 
in 1990 a Diploma of Dramatic Art/Design 
at NIDA. While at NIDA she designed 
costumes for THE IMAGINARY INVALID and 
Pravpa, and designed theset for DRACULA, 
CHILDREN OF THE Sun, and APRIL SHOW- 
ERS. Since graduating she has designed 
ANNUALLY Fıxatepfor Griffin Theatre Co; 


THE 1991 FESTIVAL OF SYDNEY DANCE 
( 


Hatt; and Low LeveL Panic for The 
Bophtelophti Theatre Co at Belvoir 
Downstairs. 


Sue Mcintyre 
stage manager 
Sue has worked as 
a stage manager 
extensively in Aus- 
tralia and overseas 
since 1973, origi- 
nally for MarianSt, 
Nimrod and The 
Melbourne Thea- 
tre Company. For 
thepast5years she 
has been stage 
manager for the 
SydneyDanceCom- 
pany at the Drama 
and Opera Thea- 
tre, WharfStudioand extensive touring to 
Australian capital cities, Europe, Asia and 
The United States, including KRAANERG, 
BOXES, SHINING AFTER VENICE, SOME Rooms, 
DAPHNIS AND CHLIE and The Bicentennial 
Dance Event Vasrat Belvoir Downstairs. 
She has stage managed ETCETERA and Mr 
PP and for the 1991 Sydney Festival she 
stage managed the Darling Harbour Out- 
door Events. Sue is currently a part-time 
stage management lecturer for NIDA. 
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Michael Salmon 


assistant stage manager 

Michael has worked extensively with 
Belvoir's production team on a number of 
shows including DoLL's House, CALL OF 
THE WILD, CAFE FLEDERMAUS, THE TEM- 
pest and No Sucar. He was production 
manager of ATYP’S production of RomEo 
AND JULIET. Michael has worked as a jour- 
nalist for 2JJJ’s On THE Nose and in the 
2BL New Roo. Hisacting credits include 
Tur KiLLING or ANGELO Tsakos and the 
acclaimed cult comedy BRAINBLAST. He 
also puts up excellent back fences. 


Paul Blackwell 

Paul graduated from NIDA in 1981. His 
theatre credits include TARTUFFE AND 
TencuL for Anthill; Don Juan, THE LADY 
From THE SEA, THE CONQUEST OF CARMEN 
MIRANDA, THE SEASON AT SARSPARILLA, 
ROMEO AND JULIET, THE TEMPEST, COMEDY 
OF Errors, RESTORATION, and DECAMERON 
for STC of South Australia; A MIDSUMMER 
Nicut’s DREAM for Nimrod; THE Ham 
FUNERAL for Sydney Theatre Co; and for 
Belvoir he has appeared in ON PARLIA- 
MENT HILL and THE POPULAR MECHANICALS 
as well as at Downstairs as a member of 
ETCETERA. On television he is best known 
for his regular role of Cans in ABC-TV's 
Parrot Boar. Paulalso performs regularly 
in the 12 piece band THE MAMBOLOGISTS. 


Andrew’sworkasawriter/presenterofthe 
ABC television series BLAH BLAH BLAH, 
THE Money or THE GUN and THE Party 
MACHINE has been much acclaimed and 


won variousawards including the 1989 and 
1990 Australian Television Award for 
Excellence in a Light Entertainment 
Programme and 1990 Award for Excel- 
lence in a Comedy Programme as well as 
being a 1990 finalist in the Banff Television 
Festival Comedy Section. Andrew was 
head writer and on air sidekick to 2MMM 
Doug Mulray’s top rating breakfast show, 
writer/host of Rapio Nasty for 2JJJ and 
guest host on 2BLs AFTERNOON SHOW. 


Matthew Fargher 


Instrument maker, drama teacher and 
performer, Matthew founded Voices FROM 
THE Vacant Lor a capella Choir, and was 
Artist in Residence for the Newcastle 
Bicentennial Music Festival. He was Mu- 
sical Director for A FOURPENNY OPERA for 
Red Weather, and for Circus Oz, and other 
theatre credits include KinG or COUNTRY 
for Sydney Theatre Company, My LIFE In 
THE Busu or Guosts for Spoleto Fringe 
Festival, and Diary or A MADMAN for 
Belvoirand Melbournetour. He played the 
titleroleinthe miniseries Joe WILSON, and 
his film work includes the role of King in 
Burke AND WILLS, and Waiting. Mat- 
thewlooks forthe vital connection between 
music, theatre and sound sculpture. 


Sue Ingleton 

Sue was a founding member of the APG 
performing in SYLVIA PLATH, ANTONY AND 
CLEOPATRA and TRAITORS, as well the group 
devised shows Back To BOURKE STREET 
and The Hırıs Famity SHow. Other thea- 
tre work includes Jenny Kemp’s adapta- 
tion of THE WHITE Hore for Grant St 


Theatre; WHORE IN A MADHOUSE and Two 
Boys AND Two Girtsat Belvoir; SIESTAS In 
A Pink Hore for Sydney Theatre Com- 
pany; Don’s Party for Kinsela’s Produc- 
tions in Melbourne; and PENNIES BEFORE 
THE HOLIDAYS at the Universal 2. She has 
performed her own work at most cabaret 
and comedy venues including From HERE 
To Maternity and MOTHERS COURAGE at 
the Melbourne Comedy Cafe; BLoop AND 
MiLk and Le Joke Xmas SHow at the Last 
Laugh; Strip JACK NAKED and CHARAC- 
TERS 2 at the Gap and A CHIP Orr THE OLD 
Cock at Kinselas. 

Sue’sone woman showshave been 
invited to Festivals including the 1977 and 
1990 Adelaide Festivals, The Festival of 
Fools, Penzance UK, The 1985 Edinburgh 
Festival, (STRIP JACK NAKED was nomi- 
nated for the Perrier Award) the 1986 
Juste Pour Rire Festival Montreal, the 
1986 and 1989 Spoleto Fringe Festival, as 
wellas productionsin New Zealand andthe 
U.K. Sue's one woman show NEAR Ms’s 
won acclaim in Sydney and Melbourne at 
the 1990 Adelaide Festival andthe Spoleto 
Festival in 1989. She was awarded the 
Sydney Myer Performing Arts award in 
1989 for her work in theatre. Television 
appearances included AUSTRALIA YOU'RE 
STANDING IN It, EDeEN's Losrand Money OR 
THE Gun. Film includes DimBOOLA, THE 
Cuinic, THE PLACE AT THE Coast, Um- 
BRELLA WoMAN, LES PATTERSON SAVES THE 
Wor tp and Point Or DEPARTURE. Sue 
published numerous articles in magazines 
and most recently a book of feminist hu- 
mour “SUE INGLETON ALMANAC”. 


Geoff Kelso 

Geoff graduated from NIDA in 1975, and 
worked extensively in theatre in Perth 
performing in Savaces, Kaspar, A MAN 
For ALL Seasons, HABEUS CORPUS and 
THE Last Or THE KNUCKLEMEN at the 
Perth Playhouse, and THE TRIAL, TRAV- 
ESTIES and INNER Vorces at Hole in The 
Wall. In Sydney and Melbourne he is well 
known for his comedy work including his 
duo work with Lance Curtis at Nimrod, at 
Cabaret Conspiracy, Toucan , Comedy 
Store, Kirribilli Pub, The Last Laugh and 
LeJokeand hissoloshow MEGALOMANIA at 
the Stables Thea- 
tre. Other shows 
include Can’t Pay? 
Won’ Pay! at the 
Universal, BALMAIN 
Boys STRIKE BACK 
atKinselas, ASMILE 
A Song AnD A 
Lump Or Woop at 
Belvoir Downstairs 
and The Tilbury, 
RusgLEatTheGap, 
CorDIVAN-PRIVATE 
Eye at Bay Street 
Theatre, and Urs- 
uLA at Crossroads. 
Television appear- 
ancesinclude THE GILLIES REPORT, GILLIES 
REPUBLIC, WILLING AND ABEL, A COUNTRY 
PRACTICE, THE DINGO PRINCIPLE, STRINGER 
and RAFFERTY'S RULES, and radio listen- 
ers may recall Dr Poo on 2JJJ. 


or 
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Hec McMillan 

Hec's background as a high ranking public 
servant in the nation's capital more than 
equips him for the role ofthe Judge in this 
production. However his theatre and tel- 
evision credits are equally impressive in- 
cluding ACCIDENTAL DEATH Or AN ANAR- 
CHIST, ON OUR SELECTION, THE PERFEC- 
TIONÍST and THE DEPARTMENT for Theatre 
Act; THE CLUB, FLEXITIME, FALSTAFF and 
THE DRUNKARD for Pits Canberra; THE 
THREEPENNY OPERA for Canberra Opera; 
Henry € Peter & Henry & ME and 
SEASONS GREETINGS for the Tasmanian 
Theatre Trust; BARTHOLOMEW FAIR for 
Canberra’s ETP Company; and BEDROOM 
Farce and A BEDFULL OF FOREIGNERS for 
the Canberra Comedy Company. Televi- 
sion appearances include THE TRUE BE- 
LIEVERS, THE PAPER MAN, RAFFERTY'S 
RULES, COUNTRY PRACTICE and GP. Hec 
has also worked at four National Play- 
wrights Conferences. In 1987 he was ap- 
pointed a MBE for his services to the Per- 
forming Arts in the ACT. 


Kerry Walker 

Since graduating from NIDA Kerry has 
appeared with most of Australia’s major 
theatre companies, as well as working in 
film, television and radio. she was last seen 
at Belvoirin 1989in KNUCKLEDUSTERS, THE 
JEWELS OF EDITH SITWELL, which she also 
wrote, and for which she received a Victo- 
rian Green Room Award. Sheisa member 
of the Board of Company B at Belvoir 
Street Theatre and in 1989 received an 
Australian Artists Creative Fellowshipfor 
aproject on Asian Theatre, in conjunction 
with Belvoir Street Theatre. 


Timothy Costigan, 

Kevin Russell and 

Suzanne Pontey (Assistant) 
Timothy Costigan and Kevin Russell are 
final year Communication students at the 
University of Technology, Sydney, major- 
ing in film and video. Tim’s film credits 
include THE Loor Kiss, War & PEACE and 
SPLURG. Kevin's films are Times DEDICA- 
TION and HorRICONE. 


elvoir St Theatre was formed in 1985 as a result of over 500 leading 
actors, writers, film workers and theatre-loving members of the 
community creating a syndicate to buy the old Nimrod building 
in Surry Hills. The purpose of this was to keep this historic 
building from demolition, and to keep it operating as an exciting venue 
generating new ideas and as a means of cross fertilisation between artforms. 

Belvoir St Theatre is the winner of the Sydney Theatre Critics’ Circle 
Award for Continued Excellence in 1987, three of the seven Sydney Theatre 
Critics’ Circle Awards in 1988, five of the eight in 1989 and two in 1990, this 
includes the Award for Best Production 3 years in a row. In addition co- 
founding General Manager Chris Westwood and Director/Board Member 
Neil Armfield are winners of the prestigious Sidney Myer Awards for their 
contributions to the performing arts. 

Whilst both the State and Federal Governments generously support 
Company B Ltd (the resident production house at Belvoir St. Theatre), these 
grants and our box office income do not allow us to meet the national and 
international demand of our. productions. Belvoir is therefore heavily 
dependent on the generosity of individual donors and sponsors to meet the 
demands of an artistic excellence which is distinctive and dynamic. 

A number of schemes have been developed to enable our audiences to 
support the theatre and become more involved. Syndicate members, Sponsors, 
Benefactors, and Patrons of Belvoir are greatly valued and receive a variety 
of privileges. These range from free tickets, invitations to private concerts and 
parties attended by performers and the staff of the theatre. 

Companies can sponsor a production at Belvoir under a scheme which 
offers enormous scope for promotion and recognition as wellas entertainment. 


Please call Robyn Kershaw on (02) 698 3344 for more information. 


MEUL IS 1100199 


Company B Ltd gratefully acknowl- 
edges the assistance of the Literature 
Board and the Performing Arts Unit of 
The Australia Council, The Federal 
Government’s arts funding and 
advisory body, The New South Wales 
Government - Ministry for the Arts. 


Arts for Q 


Australians This production has been made possible 
pd 
Austpalia | | Council New South Wales Govern 


through the Ministry for the Arts 


Belvoir St Theatre is most grateful to 
the following for their support and the 
interest they have taken in our work: 
John Adams Hairdressing, Academy 
Twin Cinema, The Australian Opera, 
Bray’s Books, Dendy Cinema, 
Intourist Australia Ltd (World Wide 
Travel-Specialists in the USSR), 
Killawarra Wines, Lam-Po-Tang & Co, 
Qantas Airways Ltd, Queen St Flower 
Shop, Raleigh Paper Ltd, Ramada 
Renaissance Hotel Sydney, Seaborn, 
Broughton & Walford Foundation, 
Telecom Australia, Triumph Adler 
Olivetti (Australia) Pty Ltd. 


SPECIAL THANKS TO 

ABC, John Adams Hairdressing, AJC, 
Audio Visual Dept of NSW University, 
The Australian Opera, Maureen 
Barron, Mr Darren Bruce, Mr Michael 
Chesterman, Johnathon Cloustan, 
Ffotograff, Godfreys, Pete Gosner, 
Inner City Cycles, Mr Ray Jarratt, 
Gerard McLaughlin, Clyde & Kathryn 
Mitchell, Mrs Pauline Paull, Radio 
Rentals, Mr Alex Ryback, Sound on 
Stage, Sydney Theatre Company, 
Toshiba, University of NSW Union, 
Vinidex Tubemakers, Peter Vale. 


Kerry Walker appears in this produc- 
tion as part of an Australian Artists 
Creative Fellowship. 


Radio Rentals 


Turnto Us. 


AWARD NOMINEE 
OREIGN FILM 


AND SPICY POLITICAL EDGE? zu, 
_ “SAVAGELY ORIGINAL? = SAG 


Yi BEST FOREIGN my 
New York Film 
Critics Circle 


COMMENCES 
MARCH 21 


RECTOR 
E POPULAR FILM 
yy Berlin Film Festiv: al 


A PROVOCATIVE COMEDY 
ABOUT SECRETS AND SURPRISES. 
A film by MICHAEL VERHOEVEN 


WALKER sone» 


ie A 121 Walker St. 9594222 


BELVOIR ST THEATRE 

Artistic Counsel ALAN Jonn, Sue HILL 
ADMINISTRATION 

General Manager ROBYN KERSHAW 
Business Manager DEBORAH MURPHY 
Downstairs Theatre Co-ordinator GREG 
CLARKE 

Co-ordinator Suziz PERRYMAN 

Bar Manager MICHAEL GOLDBERG 
Subscriptions Trader MELıssa WILSON 
CoB Association Co-ordinator JENNY RAE 
BOX OFFICE 

Manager GILLIAN SUMMONS 

Assistants SUE BARLING, SUSAN DARMOPIL, 
Beuinpa HALL, Eva SROUR 

PRODUCTION 

Production Manager Tony CAMPBELL 
Production Co-ordinator MARK MITCHELL 
Head Technician BARBARA WILLIAMS 
Trainee WAYNE Kraus 

Cleaner REECIE HARTER 

Casual Cleaner & Cartoonist Wart 
THEATRESPORTS 

Artistic Adviser LYN PIERSE 

National Manager Tim WıLson 
Competition Co-ordinator JENNY LOVELL 
BELVOIR ST THEATRE BOARD 

GIL APPLETON, BARBARA BRIDGES, 
GEORGINA CARNEGIE, GARRY CHARNY, 
TERENCE CLARKE, MAURICE MURPHY, 
SUANNE RUSSELL, Di Y ERBURY. 

COMPANY B BOARD 

NEIL ARMFIELD, MAUREEN BARRON, 
COLLEEN CHESTERMAN, SUE HILL, 
GILLIAN HYDE, ALAN JOHN, GILLIAN 
Summons, Kerry WALKER. 


Belvoir St Theatre 
25 Belvoir Street, Surry Hills, NSW 2010 
Phone (02) 698 3344 Fax (02) 319 3165 


FIRE NOTICE 

The exit indicated by a sign nearest to 
the seat you occupy is the shortest route 
to the street. In the event of fire or other 
emergency please do not run - walk to 
that exit . 


Please do not smoke, eat or drink, or take 
recording equipment € cameras into the 
auditorium. And please remember that 
noise such as coughing, rustling of 
programmes and the bleeping of digital 
watches and pagers can be distracting to 
performers, and also spoils the perform- 
ance for other members of the audience. 


Belvoir has wheelchair access and hearing 
enhancement facilities available. Please 
inform our Box Office when making your 
booking. 


